allowed to found a confraternita and to build a church 2 . However, they did not form a separate school and were influenced by Italian art less than most Western artists, for example those of the School of Fontainebleau. The terms Italo-cretan or Veneto-cretan school sometimes used to characterize the whole of the art of the painters working on the island are misleading and should be applied only to works inspired directly from Italian models, such as representations of the Pietà, the numerous icons of the Virgin of the type known as Madre della Consolazione, preserved mainly in Italy, or panels including saints honored especially by the Catholic Church and following Italian models, such as the Dormition of the Virgin adhering to Orthodox iconography but flanked by Sts. Dominic and Francis of Assisi, now in the Pushkin Museum in Moscow [3, pp. 81-85; 4, pp. 687-688] .
The island of Crete and especially Candia exported icons, illuminated manuscripts and wooden sculptures not only to the Orthodox foundations in the Venetian and Ottoman territories of the Eastern Mediterranean, but also to the West. Icons were especially popular in Italy and Dalmatia, Catholic lands, where Byzantine culture was respected and appreciated and where many faithful preferred them to the innovative paintings of the Renaissance. Cretan artists also painted panels such as pale d' altare for Catholic churches, such as an altarpiece from Santo Stefano in Monopoli (Apulia), now in the Boston Museum of Fine Arts [3, pp. 108-116; 22, pp. 9-10; 8, pp. 14-15, fig. 4 ]. The production of icons for a wide spectrum of clients as far as dogma, nationality, and taste are concerned, compelled the Cretan artists to acquire the skill to follow diverse models, a la greca or a la latina, or to combine the two traditions, according to the wishes of their customers [3, p. 109 th century is the crystallization of many subjects, which are repeated with minor changes for the next two centuries. The use of working drawings handed down from generation to generation, sold or lent, certainly contributed to this phenomenon. Most of these subjects derive from Late Palaeologan art, for example a variant of the Entry into Jerusalem, with Christ on the right and the apostles following him partly hidden, and the Harrowing of Hell where Christ walks rapidly towards the right and holds a closed roll instead of a cross. The model for this variant is to be found in the church of the Peribleptos at Mistra 7 (Ill. 46, 47 . It has been argued that these panels were intended for a Catholic public. The fact that these Italianate panels were preserved in an Orthodox monastery -that of Vrontissi, south of Heraklion -proves that not only members of the Greek middle and upper class, permeated by Italian culture, appreciated Italianate art, but also the orthodox clergy of Crete.
Another important artist, George Klontzas, is mentioned between 1562 and 1608 [15; 2, II, pp. 83-96]. He was both a panel and a miniature painter. Klontzas was well known at an early age, since he was designated in 1566 as an expert to value a painting by Domenikos Theotokopoulos, later known as El Greco. He rarely painted traditional subjects, as the enthroned Virgin in the Museum of Zante. He specialized in small-scale crowded compositions, with many secondary episodes, influenced by contemporary Italian painting. Many of these are triptychs. One of his favorite subjects was the Last Judgement, inspired by the composition of Michelangelo in the Cappella Sistina. He sometimes includes contemporary figures in his compositions, as in the Last Judgement in Corfu, where the man with contemporary dress pictured among the saints is perhaps his own portrait [20, pp. 63-66] (Ill. 52) . In an excellent triptych with the Crucifixion, now in Osimo, in Central Italy, a woman comforting the Virgin wears an elegant contemporary dress. She is most probably the donor (Fig. 1) . The fact that one panel of the triptych is painted with scenes from the Life of St. Anne, which are not at all common in such a context, may be due to the fact that this was the name of the donor [21, pp. 431-438] .
The third important painter of this generation, Dominikos Theotokopoulos, was also born and raised in Candia, but left his native island in 1567 for Venice, then Rome and finally Spain where he remained until his death and became famous under the name of El Greco, the Greek. A few panels are assigned to his early years in Crete, among them an icon of the Dormition of the Virgin now on the island of Syros with a traditional iconography, except for some details, such as the candelabrum with three figures at the front th century. They obviously followed the prevailing public taste. Jeremias Palladas, an artist active in the first quarter of the 17 th century, was admired, according to the Patriarch of Jerusalem Nektarios, because "he could be compared to the best ancient painters, whose work he imitated more than anybody else. "
The last phase of Cretan panel painting covers the years from the 1640s to the end of the century, when the last painters educated in Candia, which surrendered to the Turks in 1669, died in exile. During these years both innovative and conservative tendencies exist side by side. The more important artists usually closely follow western models. Theodore Poulakis, born in Chania and active in Venice and the Ionian islands, is often inspired by Flemish engravings, as in a big panel with the Ascension of the Prophet Elias framed by small scenes from his life. In this work he follows an engraving by Jan Sadeler Among other Cretan painters of this period, Victor and Philotheos Skouphos acquired a fame which is not in proportion with their capabilities. They apparently owed it, like Jeremias Palladas, to the successful imitation of older models, mainly the works by Michael Damaskinos 11 . Victor painted the standard of the flagship of Francesco Morosini, the last Governor of Crete, now in the Museo Correr in Venice. This is an indication that he was the best painter available in the besieged city [24, pp. 268-275] .
The tradition of the Cretan painters educated on their native island was taken up by artists of the Cretan diaspora and painters from the Ionian Islands. The lack of apprenticeship in an important artistic centre is evident in their works. From the second quarter of the 18 th century the Cretan tradition is abandoned in favour of the Italian baroque style.
Panel painting in Crete in the 15 th to 17 th centuries was part of the flowering of the arts during the last two and a half centuries of Venetian domination which included also sculpture, wood-carving and literature. Without betraying their Greek nationality and Orthodox dogma, Cretans developed a civilization, in which traditional Byzantine and imported western features blended harmoniously. Crete is practically the only Greek region which adopted the ideals of the Renaissance. Painters of the Cretan school retained till the advent of the baroque style several technical and aesthetic principles of Byzantine painting, which they enriched with western stylistic and iconographic features. Thanks to their high quality and their adherence to the Orthodox dogma, their works became a model for Greek, Slav and Arab artists alike.
